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Music Dictionary

TERM SIGN or MEANING
ABBREVIATION
ATEIMPO .. ..o return to original speed
Accent Sign. ... .. e e play the note or notes louder
Allegretto . .. ........... ... .. .. .. ... ... .. moderately fast
Allegro ........ ... ... .. ... .. fast
Andante ........ ... ... ... . i slowly (walking tempo)
BinaryForm .................. ... ... ... .... a two-part form made of Sections A and B
Coda ............ fB ....................... ending
CommonTime... C........................ another way of indicating 2 time
Crescendo. . .. ... cresc, —===—0—__ . . ....... gradually play louder
DaCapoalFine.. D.C.al Fine .............. repeat from the beginning and play to the Fine
Diminuendo. . . .. dim. ——==— ... . ........ gradually play softer
Dynamics. . ................................. signs that indicate ranges of volume from soft to loud
Fermata......... L Y hold the note or notes longer than the time value
Fime ........ ... .. . . i the end
Forte............ f ........................ loud
Fortissimo. . . .. .. ﬁ ........................ very loud
HalfStep.......... ... ... ... .. ... ... ... ... the distance between neighbor keys with no key between
Largo . . ... very slowly
Legato ... ... . . smooth and connected tones, usually indicated by a slur

(continued on inside back cover)
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Piano, Level 2 presents important new information for the student. The learning
sequence is carefully graded to assure steady progress, while the full-color
illustrations entertain and reinforce along the way. The selection of pieces includes
original works as well as familiar folk songs and pop styles in creative, enjoyable
arrangements.

The companion books—Theory and Performance—are coordinated page-by-page
(see Contents) to provide thorough reinforcement of basic concepts. The Bastien
Music Flashcards may be assigned for extra drill in learning notes, key signatures,
music signs, and terms. The Bastien Music Notebook, an assignment book, may be
used throughout the series.
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Binary Form

This piece is in binary, or two-part form. @ .\\
The two parts are called Sections A and B. N
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Half Step

A half step is the distance from one key to the very next key,
with no key between.

L

1 /2, 1/2
Yo 1y 1/, Yo

N
!
@

Whole Step

A whole step is the distance from one key to the next key,
with one key between.

ik,

Play these whole steps.

|




Major Scale

A Major scale has eight tones formed in a

pattern of whole and half steps.
The scale is divided into two equal parts,each _/ Ry BAY

having four notes. Each part is called a g
tetrachord. The pattern for each tetrachord iSA

whole step (1), whole step (1), half step (*2). X

o

| 1st tetrachord ‘ l 2nd tetrachord I
C Major P S— )
Scale —&p —gy O £ ——
v e U X N\ /
1 1 2 1 1 L

Each tetrachord is joined by a whole step.

Warm-ups
Play each of these scale warm-ups several times a day.
thumb 3rd
1. under over
{) 1 2 3 1 1 3 2 1
N, )
&) . g —
d - i 6 ®
2. o
&~ -
g" Wi $d ® \l < = 7 T‘ LY -
,} - r 8 ® é—_f
1 2 3 1 1 3 2 1
thumb 3rd
under over
C Major Scale

Play hands separately first. Memorize this fingering.
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Ternary Form

This piece is in ternary, or three-part form.

The three parts are called Sections A, B, A.

Carnival
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An interval of a 6th is either

space to line.

A line to space or
(8 )
A3V 4 1 ©
Y o
Play and name these harmonic intervals.
2 5
0 1 _1
a6 | S ——— = ——
& E & & [
2nd 3rd 4th  Sth 6th 2nd 3rd 4th  5th 6th
- stretch oo
2 = = =t
1
3
Play and name these melodic intervals.
) 2nd 3rd 4th Sth 6th
2 :
i Fan 7 D)
A\3VJ /, £t s, 7
oJ 1
2nd 3rd 4th Sth 6th
e, W,
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5
n . 1 5% 5 — } n 3
h———i | = e — é’;; 1 ——
J < 1 5 2 J 4




Draw a circle around the melodic 6ths.

Moderate blues tempo

Harmonic Blues

11
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Lk
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) - New note
5th and 6th Warm-up

Play as written, then transpose (play in a key different than what is written)

to the keys of F and G.
A i3
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Play as written, then transpose to F and G.
®
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Draw a circle around the 6ths.

Moonlight Mist
Slowly
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An interval of a 7th is either

linetoline or space to space.
(8]
©
ANIY (8]
J o
Play and name these harmonic intervals .
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Play and name these melodic intervals.
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First ending Second ending
. Play first time through, 2. Play second time through,
then repeat the section. * J omitting first ending. 1]

Draw a circle around the 7ths.

In the Ocean Deep
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Primary Chords

Chords built on the first, fourth, and fifth degrees of the scale are called primary chords.

Fach chord has a Roman numeral: I, IV, V.
Each chord has a name:

I chord = tonic chord
IV chord = subdominant chord
V chord = dominant chord

Play these primary chords in C Major.

C F G
: P —
I v V
Tonic Subdominant Dominant

ND
o] —TW
By
y Va7
Bt
/

jAY
G F
) 1 1 C
_# - } - ¥ oE- e
= } < >
e
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Write the chord names above the RH.

Shooting the Rapids
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Triads and Inversions

A triad (a three-note chord) in root position
looks like this:

line 5th space 5th
line % 3rd space E§E 3rd
line Root space

An inversion is a different arrangement of the
notes in a triad:

Root position 1stinversion 2nd inversion

el S—wrs
VAR

_8 -6

Note: The root is the top note 4 .
of the 4th in an inversion. .

o,
- .

Play the L.H. alone. Play the R.H. alone one
octave higher than written. Play slowly and =~ -~
listen to the sound of each chord. :

Turning Cartwheels

5
C é) 3
5 i 1 | New note E
R.H. 3 :z::
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3 gL e 8
° ]
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! % 1 N te I
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L.H. 3 3 C‘sa)
I
G 5 5 5
3 @ $ ®
_(,}- s -3 (A ) e 5
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. — < e — 7 So—
1 1 1 1
3
3 3 ® 5
5 5 3
\Y I
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Chord Progression I IV

A chord progression is a change from one chord to another.

The chord progression I 1V is easier to play by playing the IV chord in its

2nd inversion. By using the inversion for the IV chord the hand can

stay in place rather than moving to play root position chords.
Warm-up

Practice this chord progression in C Major. Play by “feel,”

without looking at your hand for the chord changes.
C whole

WP202

step F C F C
—— ) P /’—\
A 17 é‘)m\ 2 s 5
/j.__ 5 e e Z
S ——— ——
I v | v I
2nd inversion
Rock!
@
Steady rock beat
C - F C F C 3 F C
/ & e
;JU "6. —
f ~_ %L
-): - B 0
_,I / @
T T | |
5 5
C F C F C 5 F C
o — T T T F\
\\ <
_‘_ _C
——a——
bod | l I
C C F
P F C F
—— g —— —— —{——
1 I |
L} j'}H . -
\_’_‘_7
—
1 Y
[
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Chord Progression V7

The complete V7 chord in root position has four notes.
The V7 chord is built on the fifth scale degree.

C
- o g P~ = ®
I \ %4
Tonic Dominant seventh

The V7 chord has three inversions.

3rd
Root 1st ) znd. inversion
o inversion inversion
position O

[ S—

Note: The root is the top note of the 2nd in an inversion.

The chord progression I V7 is easier to play when the G7
V7 chord is in its 1st inversion. ran — oL
Notice that only three notes are played. The interval of —O

the 5th (D) above the root is left out. \Vird

1st inversion

Warm-up

Practice this chord progression in C Major. Play by

“feel,” without looking at your hand for the chord
changes.

C G7 C G7 C
/———'\
e = otd ®
> —HE g E—
1 1 il —
5 ;
| | V7 I \% 4 I

1st inversion
WP202



G7 -
C
v =
ANYY & 7 — 49
e £ e PR R——
mf All day, all night, Ma-ry Ann,___| _
4 OO S Z)
7[‘ L E *0; ‘P‘
1 | I
3
> C
N2 - ©) 2 T~
/
15 >
d 'a- r \_/
Down by the sea - shore, sift - ing sand; .|
A o
R— -
| |
G7
el \
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I—\:j;‘-—t : G Z B
All the 1it- tle |chil - dren love Ma-ry Ann,._|
RIS =
—E— —P——p—
I
C
— ©) I
\\
~
NIV <
s -  ©-
Down by the sea - shore, sift - ing sand.
@ @
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g
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Chord Progressionl IV V7
Primary chords in root position:
C F G7
wax 3 % S - =
===
I v \%
Tonic Subdominant Dominant seventh
Warm-up
Practice this chord progression in C Major. Play by “feel,”
without looking at your hand for the chord changes.
C F G7 C
1 e
[ O, | m\% 2 etd 1 — 0
Ij]. - I J; 55 g &\ : ?‘ :
I v V7 I |
2nd inversion ~ 1st inversion

Michael, R

N

ow the Boat Ashor

Qe

Moderato C F c Spiritua
0 1.2 4 \\ ®//",
s — — '
(D : z e T =
1Y)
mf 1. Mich - ael, | row the boat a - |shore, Al -le -| Iu . ia!l Mich -ael,
2. Sis - ter, |help to trim the |sail, Al -1le -| Iu - ial Sis - ter,
[ O -
= S e
1
3
5
G7 C G7 C
H —
7 —K — :
’ e - & & -
{ 1) 4 the boat a - shore, Al - le -| lu - ia!l
’ help to trim the sail, Al -le -| lu - ial
- - = .
\ ,[ S ®




Lavéder’s Be

Moderato F
{0 7
1 /-——"
= , -
| &
VAR 3 €
eJ :
mp Lav - en - der’s blue, dil-1ly, dil-ly, | Lav - en - der’s green,
o\ ) : : ~
— 4 4 e K] 7K
1 l
3
G7
! ¢ =1 \
A —— = 3
<& P
e
When I am king, dil-ly, dil- ly, | You shall be queen.
A o i) ° e K
il 1 o @ )
— K] oK) = e l'
F
: ~ y)
A\ 3
e
Who told you 0,  dil-ly, dil-1y, | Who told you s0?
: s 77 P
° [ ® |
i 7 ® e 2
G7
( =~
G L ]
1’ 'Twas my  own |heart, dil -ly, dil-1y, | That told me so.
. : : i :
\ . ) : o’ : :'g; o) :
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Warm-up
R.H.playsI V7
c

The Marines’ Hymn

March tempo
Section A 5
A\ C? /—_\ G7 ¢
[N & N AN N N N -
o5 7 ! - = g’k é ?{ .
S5 < y < AR
8 ) / ‘u) e e
m
g}: / [ < <
\ A/ ]‘— Vi ! /0 .
5 3 3
SectionB| g C
e * -
NSV — —&*

|-
J . .
y ¥ ) v i
oA [a < < < € g
! B | |
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/_\ G7 c
(j f // \) & \\ ) } }
10y— & P A - 3
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= =

WP202



25

Warm-up
RH.plays I IV V7
C F c G ¢ 67 ¢

A
Qv
L i
Rawl

Kum-Ba-Ya*

Moderato African Folk Hymn
Y, ; C F C !
(HoS— : H —
o W
’ oJ - ° . | &
{ mf 1. Kum -ba -| ya, my Lord, Kum - ba - ya,\"“ I Kum - ba -
’ 2. Hear me pray - ing, Lord, Kum - ba - ya, S Hear me
AT
,I'. H_ — (A ) 7 7 — .
e~
5
Cc
G7
g \ i
—H 3 —
5 : R s & = :
ya, my Lord, Kum -ba - ya, I Kum -ba -| ya, my Lord,
pray - ing, Lord, Kum. ba - ya, S Hear me |pray - ing;Lord,
AT ——— - —
S AR\ ) (0)
F C 7
A F C G
% :
v E " “=__|*F
Kum- ba - ya, _— Oh Lord,— Kum-ba - ya. —J—
Kum- ba - ya, I Oh Lord, — Kum-ba - ya. e— 2t
[T 2 aﬂ Fmiii o
—,I'. [/ 7l % P; %\ :

F

*Kum-ba-ya means come by here. WP202
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G Major Scale
" u l 1st tetrachord | I 2nd tetrachord ]
- A )
o S —qy———© ——— X //’
NI, © — A —a —~
v 1 1 17 1 1 Va
Play hands separately first.
A 4 1 2 38 @© 2 3 4 5B 4 3 2 1 @ 2, 1
H —
15 <
)
o |2 = E rFrf e
O
il OO " B
A
5 4 3 2 1 ® 2z 1 2 3 @O 2 3 4 5

G C D7
O f % B — ——
 ———
I v V7
Tonic Subdominant Dominant seventh
Warm-up

Practice this chord progression in G Major. Play by “feel,” without looking at your
hands for the chord changes. Play hands separately first.

y G C G D|7 G
(# DQ < Zs‘n 4 1 = ”E  Sm—
’ K F 1 172 1 N
{ 1 S — U
e ®
| OB ] j o K : |
A O . Y, B ) 5 P7 7 P 5 K N n
/I'.I“I A. \V %
‘ I Iv i V7 I

WP202

2nd inversion

1st inversion




Lively

Section A 5

)4 ; /—WD\

/# = —mm— S \\ \,
W fan) Yy «
AN}V 3 €

| |

¢ J Old Mac-Don-ald | had a farm, yeah!

’ L e .
i = e

\[-Z2——4 & ! ra

1 4 1 1
g @ T~ .|
| =i ! ~T)
Lo a
U ~ N

| * | .

{ On that farm he |rocked a - way, yeah! With a

’ Ll - \

=2 — = £e

[
4
Section B
“ @ 4 /—-\‘
" Y = 3 S~ H g

‘ s r #_

NIV < € e
g '
cock-a-doo-dle doo, and a | pig-gy oink-in too! 0! Hey!
o /\
(4 YO N 3
,I'. # { | ‘; = L . k
: 1 o 2
Section A >
() 4
ﬁ — ——— A

i 4 #1°
A\YD 3
e

Old Mac-Don-ald | had a farm, Oh yeah!
— pie ;
¥ \\ SN )
—— d &
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C-i

The sign ( is another way of writing the 3 time signature.

This time signature is called common time.

Olympic Games

Steady march tempo

5
Introduction 2

A “ L3 L4 ® ® ® g o 0.
" = N ln: N
s 7 — 5 &
< 1 T €

| | | = |

f ) ° ® ° 4 ° hd ® ® .g_.

— . s T
76 T } T =
— i — -

Section A

_,’,‘Y\ —& & ——

A3V - 4 e ©
mf *

)

fo o

AL
2
5
o = = 1 =
~y g—¢ - g— o :
p mf
-}' . 1. @ . ? - rf_ N -I'— S i g 7
7 P <
2 5 3 1 1
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Section B
# 2
= } Y S
'e 1 . r =
d @
mp e
) # - —— N //\ N s N N
y Y] N > .
=i @ ra — L i ’)
‘Hg ALY
5 5 5 1 -
5
Section A
_f) H 5 mmrN 5/\2 5/_\2
! i X i X
_L:)U mf‘ ° p - i - - ©—
G
o 1
) 2 2 1
(= i , _—
‘ A} ,'1 I [ ] B
v \__/
< ~— |y T
’ 11 ® 7 ® e -'— _'_ ®
Naw:; N s z
el IY ") S
e = "‘ ‘f
2 5 3 1
5
l Coda* g
# 2 2
- = ¥ —
A S P
QJ (] g
/'__-—_\\ "I-t.
S5 Y 2 N N N
) X "] T Y N
’, - c "‘
’ ® 4 1 5

*Coda means ending.
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6
8

Time Signature

6 means six beats to each measure.

8 means the eighth note gets one beat.

Notes Rests
ﬁ 1 beat 7
2 beats ‘

3 beats

. 6 beats

Clap and count these rhythms.

e ST TTJy

D VI
8 1 213 [4_5]

%% : J.

3] [4 5 GJJ:]l

g o .

8 [1 2z 3 4 5 6 |
Play the music below and count aloud.
Then transpose to C and F.
6
§ Rhythm Study
Moderat}___,
j # T l ‘I F ’ — * l; °
fan ) pak] @
T:JI] | ! V rl
P e
— }. # 1 | 1 = 4¥ p I%l :
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Allegro

[ gf New notes

O%

Tarantella*

Section A
J 3 /—\. . 2 \.
o | | 1 1 7
75 5 / 7
ﬂ‘( | )
e f 4
' b e
) | D) & & D) 2] [ [ & [
— 7 7 i 1 i Z 7 yi
1 1
3 2
5 5
/_—'\ ,F'I‘Ile
® ® \
o1 - -
14 VA 4 ® &
A\ ? 1
e‘ [ S ———
o o b >
4 2 2P
I O [) @ & @ 2] & & [ [
- V4 y 4 Vi LI 4 y i y y
Section B
3
r—— o r—— 3
P n - -
~ a \ (] @ \ R
: : ; PR s 7
= — < z
N 3\_/
3 3 D.C. al Frne
\I & T & 2 [ e —
1 [ VA . 7 7 ¢ Z
@ \__ L ¢ g
LY 5 ) LS
: P 7 ”. ya & 7 7
- ' S
1 ke -
3 5\/
"A tarantella is a fast Ttalian dance. There used to be a superstition that the madness

caused from the bite of a tarantula spider could only be cured by wild

dancing.
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Scottish Bagpipes ’

Lively

1 2 5 4 2 ‘N\ -
) )|
~— 1 i } -
mf
Count: 6 123 456 1 2 3etc.
[ e o e
7 _ A
1
5
2 \\ 3 1/
- — % — ) J'L
J y
, T
#:#}P_‘F gl &

\

\

\)
\
\

\|
\
\




Fermata Sign

This sign 72\ is called a fermata. It means to hold
the note longer than the time value.

Sailing!

Lively
2 /5’7 P‘ \
' o : —
> 8> ] &  —
mf Sail - ing, sail - ing, In-to the sea we'll | go,
G Do I 0 ® %: g 2
el I ® @ [
)4 ® Iy [ VA
- < |
1
— . ‘}b’) © — \ N
I N ) : r ) - H—
i.’ v
- 7
out for a storm, it |mightcome up, And | then the wind will blow! ___
===
2 ] I
e , ———
® ® 1 g
‘{SB—G . @ &——
{’ Sail - ing, sail - ing, Wow, can the o - cean | roar,
‘ ) ® : &
\ _ 2 ® ® 4

g —1 L O .

& i =  —
1) )
|4 \ 4

hope the weath - er |will be good, So |we'll get back to shore!

m L @ @

Bl

B

e

2 | i __—:

New note C
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F Major Scale
1st tetrachord ] i 2nd tetrachord |
% 7 — — B?\ 7
—© JR 7 —7
/ N/
1 1 v,
Play hands separately first.
P 1 2 8 4 @ 2 38 4 3 2 3 2 1
* . ®
s v oA e
A\IV i /.
oJ
- ;f: i
AT
il O 4 ®
'r e 2
5 4 8 2 T ® 2 1 2 8 @ 3 4 5
Primary Chords in F Major
F Bb C7
£ E==—=
z % P W
I \ %4
Tonic Subdominant Dominant seventh
Warm-up
Practice this chord progression in F Major. Play by “feel,’ 'without
looking at your hands for the chord changes. Play hands separately
first.
F Bb F C7 F
0 | | _
fesP—F—3 ’E‘ﬁ 45 7 g s ? M-
A\IV : i — . ° —€
) . S ———
/——\
g of AR ag/—\:ﬁ:
T — 5 515 5 > y,
o -
I | \Y I \'%#¢ I

2nd inversion 1st inversion
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Is this piece in two-part form, or three-part form?

Oh! Susanna

35

Stephen Foster *
With spirit (1826-1864)
F
C7
1) 1=, 5 @ 2, @ \‘ 1
(et e ota— : . |
’ 1Y)
mf 1L.I__ |came from Al - a -|bam-a with my | ban-jo on my | knee. Pm
<’ 2. It |rained all nightthe | day I left, the |weath-er, it was | dry. The
}_ L] L]
o - g g y
\FEZb—C—¢ z <
F < 2 1
~ 1 5 4 2| 1 A L ~F ~F
[ jn - S y
1\‘ g I"‘ _ ‘l . ® - r
e
’ going to Lou-si -| an-a, my_—__ |true love for to see.
<’ sun so hot I [froze to death, Su -| san-na, don't you cry.
=8 & § o ;
- S < c
F
Bb Cc7
Is) 38— 2 m 2 1 Za—
s 5 1, = ' — . 1 1
\;)U A O -
i JOhl  Su . |san-mna, now |don't you cry for me, For Dye
| 8 e ' >
4O © .
o)
C7 F
1 5 4 2] 1 T~
( N —
{5 —— & - s
) come from Al - a - [bam-a with my | ban-jo on my |knee.

—%

&

iy

y
[

r o

7

*Stephen Foster was an American composer whose popular songs became so widely
known that they are often thought of as American folk songs.
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Andante

[Introducﬁon

£
e UV v i'“ — é :
\\Ou <

o e PP
25 e
5 @ 2
Section A | Allegretto
A 3 /_\ /—_\
. N ¥
- ® .

L a—d

-

e

° o N,
F & ¢
Y, 3, @ @
e — = -
Y] |getets™
[ Y N N S
P . -1
Coda slower >
n 3/\ —— N H__—
- — 2 o E—
\\IVJ 1]
mp
& >-
o) -
A b




Workotit in Space

Moderato
F B Bb F
£ 1 /—6\\ 2/'—\ .
) Pl o ) " 4"'
[y>4 P i ra t 1 P>
e
7?fl continue stace.
1 1
3
g ¢
( - X ' X ' )
X <
' Py P —— e ———— T ——
L o O
b
\ = 7
1
2
5
F Bb Bb F
L1 I ] |
v R :
* continue stacc.
o) < N = N
A /0 —& - &
P - I T | 1 -
5 3
Cc7 D.C. al Fine
| | ] ] 1 i i | |
> o o G g :
3 +o—0—0—¢ |6 o & o d o o
/ \
Q): o~ N [N N
B — & —a—¢ & x
4 \_/ 1 L
1
5

WP202
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The Order of Sharps

The sharps are always written in the same order on the staff. Memorize this order.

4#> T

0 4 4

([ A———A — = - ——
5 T A— -

e
<: F G G D B
%u/ = ! s

\= = p—— I I

Write the order of sharps three times on this staff.”

(.#
\\3V
e

Major Sharp Key Signatures

The key signature at the beginning of each staff tells you which notes to play sharp
or flat throughout the piece, and the main tonality, or key, of the piece.

To find the sharp key signatures,
Then name the next letter in the music alphabet

of the Major key.

oL
M(

n
=

i
AN

Name these key signatures.

name the last sharp to the right in the key signature.

D Major

(go up a half step). This is the name

0 &
#

Tk

-

::ri%Lt
-

===

1
it

ANEV

*Teacher: Continue to have the student use Bastien Music N

WwpP202

otebook and Bastien Music Flashcards for reinforcement.




Group 2 Keys (D, A, E)

These keys are called Group 2 because in each I (tonic) chord there is a black key

in the middle.

D Major

Warm-ups

Play these chords. Count aloud.

Keyof D

A Major

o

E Major

39

A
R
=t By

\\

;A
%

P

TR

s

e

AN
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D Major Scale
£\ | 1st tetrachord I B 2nd tetrachord l
D —
7= o—T——F——
— - K\ N \ VA -
Ti\)v —o——©— j‘f\ — S—F -
1 1 1z 1 1 Y
Play hands separately first.
1 2 3 @ 2 8 4 & 4 3 2 1 ® 2 1
-7? # ft
oy 1
A\IV
)

L
=
)
L)
X

Primary Chords in D Major

D G A7
g 2 o o =
: % o — —
I | 1\ Y V7
Tonic Subdominant Dominant seventh
Warm-up

Practice this chord progression in D Major. Play by “feel,” without looking at your
hands for the chord changes. Play hands separately first.

D G D A7 D
£ _
* Il e ————_ 5 |
s # = — e - & //A‘\ < ) )
\\YD, 4 Lgf \S7A g z . € —
) e 1 1& 1 15 1 B
’1‘—# t t 7 : 2 —
y DX -] 4 : 3 2 8 . w .
rl = .1. b R 5 p—— ?
I v I V7 I
2nd inversion 1st inversion
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Warm-up
Play legato. Repeat, play staccato.
I 1
L -
14 s 0 | ® g :
A du §— O & ‘._L —
J-p

< '. u E— ' @

20 — “o— s

.....
e

Play as written, then transpose to C, G, and F.

Down in the Valley

Moderato A7

#u ' 1// l \\ @)
[ fan ) “TI% 3 7 // ! \‘ 7 I/i |
ANIV 7 > W - s 7
oJ / . ~ | /
mp 1.Down in the val - ley, val-ley so low,__| _  Hang your head
2.Hang your head o -  ver hear the wind blow, | ____ ang your head
e ': ey ; 1] Y Y %: : | @
Z 7 I~ A— 7 s 7
SO
1 5 21 1
D G D
fl 4 1
ﬁﬁ AN e
£ g — @ ®
> - ; o
. \____—"/
o - ver, hear the wind blow.
o - ver, hear the wind blow.
= =
Bir=— = =
| 4




Is this piece in two-part, or three-part form?

Country Gardens

English Dance
Moderato D G A7 D
y =0 1 _— —
1 > < -
{@ T—C T — r - - ik\r \%
| ¢ o
| mf
O : 72
il O 2V ¢ e b
\ '1 I’TI-IT U -4
] 3 2
§ 5 5
D G A7 D I
J ' 5/ @ 3H/—’ \ ne
—— —1 N —
{(D 1 ® l} e
J v o
T, 17 & 7 T
| B '#,MJ. e e é
—7 1T
- L s
G n G AT D.DC. al Fine
1 -3, e —L U e
0 ——1 1 N
® ;A - [} 3 .
I ‘T

\.
e d
\
\1
™
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Is this piece in two-part, or three-part form?
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Dancing the Minuet
Moderato
&b 3
S —T ) y
5 '
J S— v o T
mp
L P P /—\
AT 74 N | N | el
i, < —¢ < T
5 :
Fine
3
i r :
s [ i ) I | | ‘{
\\U k () ® a Y
/-\ )
B X = 3 £ Y = 3
Fe——r ) =
1
VA ==mm=esmmccsscssccmnnmnouaneoa. 7
/ f) Hu 2 2
1 —T 1 v
R e
ST - N . N
| S =
Z 7
A H 9 4 D.C.al Fine
L N
"u l '
s - — T P
\\S - y _E— . I <
“ T z dE:
S : . ——1
': [ — ; ' r I Ai
T n r
» joa C = i_d L
z 2
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A Major Scale

1st tetrachord l | 2nd tetrachord |

—©
—© —ET
” — O I

1 1 1/2 1 1 Vs

Play hands separately first.

prig
e
Mlan) IT Vi
SV -
K < ¥ 2
T
6 0e ) 0 S
e e TTT
& T I /
. IT a : L
5 4 38 2 1 ® 2 1 2 3 @D 2 3 4 5
Primary Chords in A Major
A D E7
. . -
@ [ ]
I v V7
Tonic Subdominant Dominant seventh
Warm-up
Practice this chord progression in A Major. Play by “feel,”
without looking at your hands for the chord changes. Play
hands separately first.
A D A E7 A
) H 5 T~
el | H 9 D = ° 5
T =3 4 3 & f ]
1¢ A 7 /) P Y O ra
\'J e eppgpemn.
/—'—'\\
1 .
- e
sy B @ 172 B g
g o — — 3
e 4 L2

I v I \%4 I

2nd inversion 1st inversion
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Warm-up
Play legato. Repeat, play staccato.

O, 1
i :
H1T—4 =@ & L\ N :
oJ
{ J-p ~
2 : - @ — ®
— i & T -
=44 -

Steady rock beat e Qpe?

A D
4 # 13 13
( s
GRS Tl
; @
< f__p ® ® ® ® o e ° @ ® ® ® ® m——
’ £
Sy S < )
1l LV
Cg T \Z
5 2
A D A E7 A G A
4 f
S .
AL - 1 T i »
@&
/_\o ® ° ° ° ° b © ° ° e Py @ ® ]
ePLiTT ®
I'H [
d 114

wp202
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Wolfgang Amadeus
Mozart (1756-1791) is
one of the world’s
greatest composers.
He was a very talented
child and began com-
posing at the age of
five. Mozart performed
his music throughout
Europe, and today it is
enjoyed by people all
over the world.

The Mozart Family by de la Croce (1780-81).
Courtesy of the Salzburg Mozarteum.

Sonafta Theme

Andante
Hufh s g 5_— — ‘e
&) 1T 4 1] V
Vol /0 ==
Ml I3 - 79, I S S
Y —=
3 2
5 5
[l -
-* 71 — [
A\, Z y m = _a i :
) _
. £2° & =
a1 5
1 O 'JﬁLﬂ' ; ®
- T[ )
3
12 1
Aufd —T O~
e s s
G 1T - v X
‘ e
‘ — rit e
’ - 'g ‘ ®
1 -9- 7] - N ] hd
) 4'1 ]!II [N -g-
i OO~ 3005 d i
\F—# <
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Down;u'ﬁ Fun
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5 5
m Allegretto 8 1
2] 5 3, —w—
e
\bu < ' = . i |
| "> 1 1]
/ A
";‘\_ﬂ_ﬂ_; T \\ N | |
— S ! ! s 7 1
\=—+t g - 72s - LN I
1 D 1 @
5" @ e
i N -
—P—Cc— c - - “*
| ¢ ] I ] =] o
T
3 B = X = L =
=~ s /0 0 T
;
§ e
0 ufh I— 4 D }
pikad ©
Fanaea—— S Ssissa =
ANV 1
‘ J ® @ ®
’ = \i — TN N _—)%
) T ¢ 1< <
1
2
5
Y@ —m=r=n=- 1
~ 4 2 5
n # — 0 ® 5 ) ® );
(S /0 :n T - A2 .
@ p ® PY—
. 8va.........- 3 .7‘>:
L j g B ol B ol rit,
= ~ i ® ®
2 x < [ =3 < IE
>

(-2 (-1
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E Major Scale
AU I 1st tetrachord J l 2nd tetrachord
£ - (AN
Pz 9 D (N L
Ul — D [ 8] AN /
A3V PN 8 ) - 7 7
e N/ "7
1 1 4 1 1 s

Play hands separately first.

1 2 8 ® 2 8 4 &5 4 38 2z 1 (@ 2z 1
##nﬂ”#- -

e P e
WaTH = i
el PO "] °
2 :
5 4 3 2 1 ® 2 1 2 8 @O 2 3 4 5
Primary Chords in E Major
E A B7
B & - L
I v \%4
Tonic Subdominant Dominant seventh

Warm-up

Practice this chord progression in E Major. Play by “feel,” without looking at your
hands for the chord changes. Play hands separately first.

E A E B7 E
f) |
- | —
T lﬂr 5 [ 5 5 5 : :
K : : —?_g : <
y 1T T T 1 [ 7 L /"
1 o T
1 1 1 1 et °
WA, ; 3 26 3 & s
il INX -] D I 5 I3 ) ®
', 1T '“. /- e & 8
| v I V7 I
2nd inversion 1st inversion
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Warm-up
Play legato. Repeat, play staccato.

{) 4

T

&

il

= 4

TT T

T

A\\SVJ

7 e

Bluesin E

Fast!
E
/ ## 1 A
(AP
[fan 1 A V)
‘\;)u & & &—
<’ J
BEnT= s i 5
% [ 4 )
\—#—F"
1
3
53
B
A H” E A [I B7 2 | O
AT P — ' = =
AV 4 * i Pge
] ©
’ 4 8- #7\
S mr= 2 o ===
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i i —
N Fan) I 7 & &
A\ V4 F =
o)
’ mfF Down by the |[sta - tion
Ll
B O - Sreca
\=——F4 —~F g6 —@-
11, & 1 1 > Tt
5
l'u o
o 1
H ear-ly in the |morn - ing, See the lit - tle |puf-fer bel- lies
—7 T
» -
_‘ 17 i £ n
n N /‘\ / ‘\\
1 e T N
dvmr; -
\;)U 17, ° é
all in a | row. Lis-ten to them| puff - ing, lis-ten to them
p AR
e -
- L 1
( /—\ .
< N ® ° [N N
e — =
; Py) . —~— . - g
<’ toot - ing. | Puff, puff, |toot, toot, |off they |go!
£ m 1y =
\——H [a € C
[ @ TI _‘_



Barcarole*
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Andante Jacques Offenbach™**
(1819-1880)
Section A
e e e N e
WD 6 ] 1 ni ] i ‘1) _ :
e
P
SR mam s £ g —
9 l’l [} [
"'II = ée Q. .I. ry ° :
» 1
; 3
5
Section B
[ Il e -
. 1 ﬂ F ﬁ 2 .
K 7 A AL 4
<’ mp
! e : : =
3 2
5 4
Section A
4 #. 3 /}\7 | r \
IH'J..I.TTH H [} 1 ‘,' g
e .
P
Ll £l prrsX) pr sk ®
[ K] : : [ []
LN ] =4
A i
&va - 1 3
3/ %\\ 1
{ YL # ! |3 .
‘j\x — oo : : :
e
<’ 8va ] /______\.\ﬂ
11 P @ @ ® Tz ®

*A barcarole is a boat song of the gondoliers in Venice. The rhythm has
a lilt suggestive of the boat’s movement in the water.

**Jacques Offenbach was a French composer who is best known for the many

short works he wrote for the musical theater.
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|The Enfertainer

| / I Moderato

Scott Joplin *

(1868-1917)

n 4/ x\l 4/ \\
ANV i f." I G- Q‘T
_‘%.L = N — B . R U
- 4
) I —— > 1 g
% }\ G
I\ € —
e N ol
i
. \
Nax 7
’;' — 1 . a;-‘
2 >
5
s N L
A — 7, Oy — - 2
\:Juv =
————
v" - N ; 7 . LN
I —— £ T & 73 .
1 5 1 2
3 3 4
4 Pl A\ 1 -5
( g > ,
I\
) e
f’ i
@ [ ] [} @
\= —P——ip & €

*Scott Joplin was an American comp
style known as ragtime.
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o T \‘ 2 /
77 77 - Z
= & — o -
b
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1 1 2
3 4
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Music Review

1. Name these Major key signatures.

4] i | § # n #
Jry Fi%nd
#E i Ergi——r# o
e
2. Name these harmonic intervals.
)
# [ ) # [8) Py a
LY 8) LS i % — —
- O -
3. Name these melodic intervals.
- ==
— t

*Scott Joplin was an American «
style known as ragtime.
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TERM

Major Scale

Mezzo Forte
Mezzo Piano

Moderato

Ritardando
Simile

Ternary Form
Tetrachord. . .
Transpose

Whole Step

(continued from inside front cover)

SIGN or
ABBREVIATION

MEANING

a pattern of eight tones divided into two tetrachords
that are joined by a whole step

e mf ...................... moderately loud

e mp o moderately soft

............................... moderately

R over notes: play one octave higher
under notes: play one octave lower

I ¢/ very soft

e P soft

repeat from the beginning

repeat between the pairs of dots and double bar lines

1. ll2. | play the first ending and repeat from the beginning; then
—f—H skip the first ending and play the second
B 7 A gradually slow down

similar

short, disconnected tones

rate of speed

a three-part form made of Sections A, B, A

a four-note pattern: whole step, whole step, half step
................... connects notes of the same name for their combined value
play in a different key than written

the distance between neighbor keys with one key between

WP202
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has completed
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and is promoted to Level 3.




